Stars', the biggest drawcard being renowned woodwind player Don Burrows. As well as the concert, this event featured a film sequence Hallucigenia by painter and sculptor Gordon Mutch, designed to 'simulate the feelings and emotions of an LSD taker on his first trip' (Beck 2011) .
Beck went on to suggest that, 'for many in the audience it was their first experience of a phenomena called a 'happening', one of the manifestations of American culture that was transmitted to Australia in the 1960s and early 1970s. Happenings were not the sole purview of the Americans, for Australians were reading about, and seeing on TV and in the cinema, reports of happenings, love-ins and similar gatherings of young people in large numbers around music, art and issues of concern.
Locales such as San Francisco, London and Paris were hot spots for these outpourings of spontaneity and youthful visibility, driven by the experiences and insight gained as a result of the use of drugs such as LSD and opposition to the Vietnam War, censorship, nuclear proliferation, environmental destruction, racial and sexual discrimination, and the conservatism and restraint of the post-war years. A lot was happening outside Australia, however according to local artist Martin Sharp -who left Sydney for London in February 1966 -"there was something in the air" in the mid' Sixties, especially within metropolitan centres such as Sydney and Melbourne (Gleeson 1979) . This "something" was reflected and reported upon in, for example, the countercultural and satirical magazine OZ, which first appeared on the streets of Sydney during April Fool's Day 1963. Sharp's artwork from as early as 1965 revealed elements of psychedelia, though he had apparently not, at that point, consumed any drugs, apart from the Aussie male staple -alcohol. Throughout the 1960s music, art, drugs and the cultural revolution instigated by young people was at play, leading the Antipodeans down their own unique, and often ground-breaking, path. Whilst they took much from the United States and the United Kingdom through, for example, the Beatles landmark LP Sgt.
Pepper's Lonely Hearts Club Band which was released locally in August 1967, young Australians were experiencing their own cultural upheaval. A multi-faceted counterculture was evolving which would reach its zenith locally during the first half of the 1970s. The Jazz Happening concert of 1967 was just one manifestation of this. It was a "happening", a reaction to LSD, and a response by young jazz musicians to the prevailing zeitgeist. Exciting, youthful, innovative -it was indeed the "world's first" despite the fact that jazz and psychedelia had been mixing elsewhere on stages and in studios around the world for a number of years. The Cell Block Theatre concert was built around a jazz rhapsody by 24 year old tenor saxophone player Graeme Lyall. Entitled Pyschedelia, it comprised three movements:
1. Take off minus Five;
The Trip; and
3. Re-entry.
On the night it was performed by the following musicians: In the week before the Cell Block concert Lyall had performed at the El Rocco Jazz Cellar in Sydney with the John Sangster Quintet and Judy Bailey, whilst the Don Burrows Quartet had appeared there the previous Wednesday. According to the Zlatic blog, the photographer Robert Walker took a number of shots of the musicians rehearsing Psychedelia, and copies of these are to be found within the collection of the Art Gallery of New South Wales. There is also reference to a rough recording being made on the night, though this has never surfaced. From contemporary reports it appears that the program opened with the performance of three separate pieces of music, followed by (Mudie 1997 , Achuma 2010 (Thoms 2012) .
A number of contemporary newspaper reports record the event and various elements of the public and critical reaction. These combine to provide a broad picture of what occurred, in the absence of LP Jazz Australia, whilst Lyall and Sangster also perform on the disc (Wahlquist 1967 It is interesting to observe that at the same time as the concert was being planned and promoted in newspapers such as the Sydney Morning Herald, that same paper was reporting on the trial in Sydney of four young people for possession of LSD. Therein the judge noted his desire to impose lengthy prison sentences, but alas he would have to wait until the passage of new legislation in November Counterculture Studies 2(1) 2019 58 1967 when sentences amounting to 2 years with hard labour and fines of up to £2000 could be imposed. As it was, the police, judiciary and conservative elements of society were demonising the psychedelic experience, in the face of widespread use by young people. Some two weeks after the event, leading Sydney magazine The Bulletin mentioned the Cell Block concert in a general article on local hippies. Of note is reference to the role played by artist Gordon Mutch.
Sydney's Happy Hippies
Margery Davis, The Bulletin, 16 September 1967 ...Recently, within 10 days, three public happenings took place. The most professional of these took place on a Sunday night at the Cell Block Theatre, where promoters, well-known jazzmen, and Gordon Mutch's posters attracted 800; 200 had to be turned away. One of the promoters was Don Westlake, a member of the Sydney Symphony Orchestra, who had promoted four classical concerts. A serious, sound, unlikely sort of man to invade psychedelia, he is overjoyed that a rabbi, several over-sixties, and many serious music lovers had obviously enjoyed his psychedelic jazz happening. Westlake does not take LSD, but he told the musicians to simulate a "trip." The climax came in the second half when the musicians blew wild sounds and wailed against flashing lights, revolving prisms, and Mutch's psychedelic films. Mutch and Westlake will take their concert to Canberra to play at the Canberra Theatre on Saturday, September 16. .... At a psychedelic jazz concert he helped promote recently,
Gordon Mutch sold hundreds of his posters at 30c each and a Melbourne fashion company is anxious
to pay a lot to hire one of his psychedelic films for a promotion of a new dress material...
There is little doubt that Psychedelia -a musical acid trip in three movements which played at
Canberra Theatre on Saturday night -is a work which will attract controversy. To many in the audience Psychedelia was not music but a cacophony of notes -disorganised, grating and strange. But I must disagree. I saw the young Sydney composer, Graeme Lyall's work as capturing what I understood to be the essence of a trip. The use of joss sticks, ultra-violet lights and penny whistles, along with the hypnotic, intense rhythmic patterns, the coloured movie and the solid musical construction, were instruments Lyall wielded to paint his LSD picture. The movie bears special mention. Made by UBU Films, who exhibited in Canberra recently, the film reproduced graphically the scenes which can be part of a trip -the beauty in a simple hand movement, the drama of a staring cat, the convolutions of a neon clad city. Overall, Lyall's writing is strong but, in one or two spots, it falls down. The second of three movements is the focal point of the suite, but the emotional drive evident in the opening measures fades away towards the end.
Masterful tenor
The production would also improve with a little more stagecraft. There are blank spots which could prove valuable links if a stage producer were allowed to work on them. The musicians here were superb; Lyall's masterful tenor shared the limelight with John Sangster's mellow, fluid vibraphone and his provocative percussion. Charlie Munro's alto was a fine solo voice, also Neville Blanchett's trumpet; Bob McIvor on trombone played the comic role for part of the performance. I felt this was out of place but his main solo work was more than adequate. The concert also served to increase my respect for Judy Bailey as the major talent in Australian jazz piano. She uses a brutal, dark style which cleaves through the unnecessary to the heart of her ideas. In the rhythm section, Bob Stewart (bass) and Cliff Barnett (drums) were a formidable duo; unfortunately it was Stewart's written part in the middle movement which allowed what was a strong atmosphere to slip away. Yet generally Psychedelia made its point most forcefully; it was a new experience and one in which I became easily involved.
Raffaele returned to the subject the following week with a second review:
The Arts
Garry Raffaele, Canberra Times, 23 September 1967 I have already reviewed Graeme Lyall's Psychedelia, which Then two dozen ultraviolet lights flicked on in the theatre roof and the audience was speckled with eerie blotches of phosphorescent glow. Two rows away the white dress of a girl looked alive and she jumped noticeably. Judging by the final applause, the audience was not on the side of the composer.
Apart from a small, enthusiastic section, which called for more, most put their hands together, perhaps politely, and left Psychedelia for the more reassuring aspects of their hearths and homes. But I must say this: I saw no one walk out of the performance which suggests to me that, even if many hated Psychedelia, they did react to it and I think that this may have been enough to satisfy the young Sydney composer.
The lukewarm response in Canberra, compared to the ecstatic and even rowdy reaction in Sydney, contrasts the two audiences and reflects comments noted in Zlatic's blog by Melbourne rock guitarist Lobby Lloyd, who observed the widespread use of marijuana and LSD in Sydney from 1966. According to Lloyd, "the psychedelic crew up there were way harder and more bizarre.... Every time we went up to Sydney to play I'd fall into the bad company of all these musicians who were playing jazz and the early sounds of the Sydney underground. They'd pass you silly cigarettes and pieces of blotting paper and say "Try this man!" The blotting paper was laced with LSD, also known as acid; whilst the 'silly cigarettes' would have been reefers, or marijuana.
The Graeme Lyall Quintet LP 1969
Lyall's Psychedelia did not disappear following the two concerts in 1967. The third section -Re-entry -appeared on the EMI LP The Graeme Lyall Quintet, which was released in May 1969. Therein it was presented as a 10 minute performance entitled Pyschedelia -Part 3.
Counterculture Studies 2(1) 2019 70 The Graeme Lyall Quintet, LP, EMI, Sydney, 1969. No recording of the original 1967 3-part work is known to the author, despite a tape having circulated shortly thereafter. As a result, the world's first psychedelic jazz concert remains a footnote in the history of jazz in Australia, and Garry Raffaele's contention at the time that it would become an Australian classic remains untested.
